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There are many musical occasions one would give almost anything to have attended and 
the evening in 1784 when a string quartet consisting of Haydn, Mozart, Dittersdorf and 
Wanhal performed at a house party given in Vienna by Stephen Storace, must surely be 
one of them.  

Although the only account of the evening - written some four decades later by Irish tenor 
Michael Kelly - is somewhat sketchy on detail (to say the least), the assumption has 
always been that they would have played a selection of their most recent work.  

Such is the notion behind the Eybler Quartet's putative reconstruction of that famous 
occasion. In the event, their programme consisted of two "sets" of four quartet 
movements (combining Haydn, Dittersdorf and Wanhal) followed, after the interval, by 
Mozart's quartet K.421, given in its entirety.  

This was a fascinating idea and, even in the hands of a lesser quartet, could hardly fail to 
attract.  

The Eybler Quartet, though, are anything but "lesser", as was immediately evident from 
the opening movement of the first set, from Dittersdorf's Quartetto I in D, which has 
something of the mood of the opening of Haydn's "Sunrise" quartet - albeit written a 
dozen years earlier. The Eyblers' smooth, silky tone, beautifully-controlled dynamics and 
razor-sharp ensemble - belying the fact that they have been playing together for just over 
three years - announced that we were in for something rather special.  

As the evening progressed I could not help but wonder what that original Viennese 
audience would have made of the contrasts between the two great geniuses and their 
merely extremely-talented colleagues - indeed, can there be a more profound gap than 
that between the genius and the merely talented?  

Clearly all four composers breathed the same musical air - none of Dittersdorf's or 
Wanhal's melodies would have felt out of place in a quartet by Haydn or Mozart. The 
difference is in what the respective composers did with their basic material and, while 
Dittersdorf and Wanhal were never less than highly competent and even included some 
original and surprising touches, it is very obvious why we still hear Haydn and Mozart 
regularly today, but their contemporaries far less often.  

Despite some wonderfully humorous playing in the Haydn movements - we got to hear 
the whole of his Op.33 No.2, the "Joke", complete with some marvellously playful 



glissandi in the trio from Aisslinn Nosky - there was no doubt that the highlight of the 
evening was the Mozart.  

K.421 in d minor is the second of the group of quartets Mozart dedicated to Haydn and 
was composed in June 1783, the year before Storace's musical evening.  

Like the Piano Concerto, K.466, with which it shares its key signature, K.421 is a 
melancholy and profoundly uneasy work, the sunny trio of the third movement providing 
a rare contrast.  

The Eyblers gave a wonderful account of this great quartet, their playing was superbly-
controlled, yet conveyed the gamut of the emotions contained in the music, from the 
tragic opening movement to the unsettled, yet defiant close. The stunning slow movement 
featured some quite delectable half tones from all four players.  

For their well-deserved encore, the Eyblers played a short movement from a quartet by 
their namesake, Joseph Leopold Edler von Eybler. This proved to be quite lovely, 
particularly the delectable viola solo with pizzicato accompaniment.  

Until some genius of quantum physics invents a time machine, this is the closest any of 
us is ever likely to get to feeling just how special that night in Vienna in 1784 really was.  

http://www.horizon.bc.ca/miv/reviews/r2008-01-12-dgrb.html 
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Last night, the Eybler Quartet gave a fabulous performance and at the same time, what 
amounted to a clinic on the development of the string quartet from 1770 to 1800. The 
concert was part of the Chamber Music Downtown series of Music Toronto at the Jane 
Mallett Theatre. 
 
The Eybler Quartet has been playing together as an ensemble since 2004. Its members 
have all been associated with Tafelmusik Baroque Orchestra since that time. Playing on 
period instruments, they love to create music that is both historically informed and at the 
same time as vital as if it were written today. They have set out to explore the rarely 
performed string quartet repertoire of lesser known composers in the early years of the 
genre. The quartet’s name is derived from a little known composer of the 18th century, 
Joseph Leopold Edler von Eydler whose music they champion. 
 
Violinists Julia Wedman and Aisslinn Nosky have an infectious energy about their 
playing. As Patrick Jordan explained in his introduction, Wedman and Nosky alternate 
the first chair position. Both Jordan and cellist Margaret Gay are themselves virtuosic 
performers, but it is the group’s cohesive sound and collective vitality that are the 
hallmarks of the ensemble. 
 
Last night’s program was a chronological anthology of the repertoire spanning 
contemporaries of Haydn to Beethoven’s earliest quartet. The performance of each of the 
works was characterized by an uplifting spirit of fresh exuberance. 
 
The concert began with Johann Baptist Vanhal’s Quartet in C, Op. 6, No. 3. From the 
opening notes, a musical energy of high vibration filled the room. The program notes 
by Keith Hornerexplained that Vanhal was both a prolific composer of more than seven 
hundred published compositions and a fine cellist who once performed in a quartet with 
Haydn, Dittersdorf and Mozart. The Eybler Quartet will be releasing a CD of Vanhal’s 
music in April of this year. 
 
Following the Vanhal was a quartet by Franz Asplmayr, another little-known 
contemporary of Hadyn. Asplmayr wrote Quartet in D, Op. 2, No.2 the year before the 



Vanhal. Here again, was an early example of a string quartet written with charm and 
liveliness, especially in the finale. 
 
The first half of the concert concluded with Joseph Haydn’s Quartet in B Minor, Op. 33, 
No. 1 (Hob.III:37)(1781). Written more than ten years after the first two quartets, one 
could see easily the progression of both the genre and musical style. The cello and viola 
had become equal members in the genre. The sonata form was more sophisticated. The 
Eybler Quartet once again performed with passion and vigour. Playing period instruments 
with minimal vibrato, their tone was both clear and warm. The last movement of the 
work took the audience on a wild ride, with each instrument in turn leading the way. 
 
Beethoven’s String Quartet in D, Op 18, No. 3 encompassed the second half of the 
program. Written in 1798-1800, it was the first of Beethoven’s quartets and among his 
early Viennese works. The quartet began with an earnestness that soon had the abrupt 
changes one comes to expect in Beethoven. The first movement had plenty of imitative 
passages testing the virtuosity of each instrument. The emotional second movement had 
its own mood changes throughout. Its slow opening theme with the moving lines in the 
inner parts was breath-taking. Aisslinn Nosky’s beautiful elongated melodic passages 
were particularly expressive. The fourth movement was played at Beethoven’s specified 
metronome marking as is seldom the case. It made for a furious finale. As Jordan said in 
his introduction, “Fasten your seatbelts!” And what a ride it was! The Eybler Quartet is to 
be congratulated for giving a new glimpse into the mind of Beethoven with a 
performance as he himself might have envisioned it. The quartet is to be lauded for a 
well-conceived program that was musically satisfying and at the same time, instructive in 
the evolution of the string quartet as a genre. 
 
 
https://www.torontoconcertreviews.ca/february-16-2017-eybler-quartet---chamber-
music-downtown---music-toronto---jane-mallett-theatre.html 



 

Album review: Toronto’s Eybler Quartet puts a 
spring in Joseph Haydn’s step 
BY JOHN TERAUDS ON OCTOBER 9, 2012  
 

Some composers are closer to the hearts of performers than 
musicians. Joseph Haydn (1732-1809) is a prime example. Maybe 
it’s because the father of the string quartet and piano sonata is 
treated reverentially by those who appreciate his craft. But there’s 
room for fun-and-games, as well, as shows Toronto’s Eybler 
Quartet in their latest album. 

 
Haydn’s six, great Op. 33 string quartets have rarely sounded as 
light and lively as they do at the hands of these period-instrument 
masters, all of which are either Tafelmusik Baroque Orchestra 
regulars or frequent guests. 

The 2-CD set has just been released by Analekta, and gets its 
official launch at a Heliconian Hall concert on Nov. 1. 

More famous than Mozart in his day, Haydn had a steady job 
working for Price Nicolaus Esterhazy but was also given 
opportunities to travel as well as get his music published. The 
composer took advantage of these freedoms to write these quartets 
for talented amateurs. Back in the time, there were no professional 
chamber ensembles; this was music for the personal entertainment 
of aristocrats and families of means and education. 

The music that entertained them was not always easy to play — 
and these six quartets present all sorts of little challenges to the 
most able performer. But they, like Haydn’s piano sonatas and 
symphonies, are filled with compositional cleverness wrapped in 
what would become the standard early-19th century four-



movement sonata form of fast-slow-scherzo-fast. 

Haydn alternates the placement of the scherzo and slow 
movements in these six quartets written in 1781. He plays with 
keys and, most importantly, he toys with the our expectations of 
what is about to happen next. 

The Eyblers’ period instruments bring a naturally light and warm 
character to the ensemble. They also bring along a natural loss in 
the homogeneiety of the sound; the shape of a note can’t always be 
formed as smoothly as on a modern instrument. 

The result is music filled with vibrant textures and exposed edges 
— without ever losing its sense of friendly play. This is music that 
is alive, pulsing with rhythm and, best of all, brimming with a 
sense of true enjoyment of a spontaneous sound. You can 
practically hear these four players smiling as they toss musical 
motifs back and forth across their bows. 

This is Haydn to make believers and lovers out of listeners. 



 

CD Reviews – Early Music America, 
Summer, 2013 
Joseph Haydn  

Quartets op. 33  

Eybler Quartet (Aisslinn Nosky, Julia Wedman, violins; Patrick Jordan, viola; 
Margaret Gay, cello) Analekta AN 2 9842-3 www.analekta.com  

Even in 2013, many decades into the early music revival, a Venn diagram 
showing the intersection of “early music” and “string quartet” would show an area 
not far from zero. The string quartet continues to thrive, with many young touring 
ensembles, a few of which make a point of including recent music in their 
repertoire, but the number of those exploring the earlier end of the genre with 
period instruments and techniques remains small. How many can you name? 
The Salomon String Quartet, formed in 1982, produced at least 20 discs for 
Hyperion. Their earliest Haydn discs (Op. 71 and 74) were a revelation, but I 
believe they are no longer active. The Classical Quartet started at Aston Magna 
in the late ’80s. At present, we have the Edding Quartet, the Windermere String 
Quartet, the New Esterházy Quartet, the Artaria Quartet, the Mirabel String 
Quartet, the Authentic Quartet (with an impressive list of recorded rarities 
including Fesca, Zmeskáll, and Wölfl), the Franz Joseph Quartet, and the 
Quatuor Mosaiques.  

Add to that list the Eybler Quartet, founded in 2004 and devoted specifically to 
exploring works from “the first century of the string quartet.” The violinists and 
violist are also members of Toronto’s Tafelmusik. Their first two CDs were also 
on Analekta, presenting the string quartets, Op. 1, of Joseph Eybler (released 
2006) and a selection of works for basset horn/clarinet, and strings by Mozart 
and Backofen (2010). To my ears (which have reviewed many quartets in recital), 
the Eybler Quartet’s rendition of Op. 33 by Joseph Haydn (1732-1809) is simply 
a treasure. The sound of the strings is warm but not overly vibrated or assertive; 
the articulation is clear but not didactic; the tempos are beautifully chosen, the 
ensemble perfect, and the intonation absolutely pure. This is music-making that 
reflects the deeply human and attractive qualities found in Haydn the 
composer—good humor, wit, and invention, without the monomaniacal, 
obsessive traits that make Beethoven, for example, both sublime and disturbing. 
This is charming, companionable music-making—I suppose it is not by chance 
that the opening work on the disc (No. 5) begins with the motive, “How do you 
do?”  



What other praises can I sing of this recording? If you already know Haydn, this 
is a must for your collection; if you don’t know these works, or want to introduce 
them to a friend, this is the best place to start. Once these performances are in 
your collection, I can guarantee they will be in regular rotation on your car stereo, 
home CD player, or iDevice. Amazingly, the Eybler Quartet doesn’t seem to tour 
internationally. It is certainly time. 
—Tom Moore  

 

 
 


