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Even in 2013, many decades into the early music revival, a Venn diagram 
showing the intersection of “early music” and “string quartet” would show an area 
not far from zero. The string quartet continues to thrive, with many young touring 
ensembles, a few of which make a point of including recent music in their 
repertoire, but the number of those exploring the earlier end of the genre with 
period instruments and techniques remains small. How many can you name? 
The Salomon String Quartet, formed in 1982, produced at least 20 discs for 
Hyperion. Their earliest Haydn discs (Op. 71 and 74) were a revelation, but I 
believe they are no longer active. The Classical Quartet started at Aston Magna 
in the late ’80s. At present, we have the Edding Quartet, the Windermere String 
Quartet, the New Esterházy Quartet, the Artaria Quartet, the Mirabel String 
Quartet, the Authentic Quartet (with an impressive list of recorded rarities 
including Fesca, Zmeskáll, and Wölfl), the Franz Joseph Quartet, and the 
Quatuor Mosaiques.  

Add to that list the Eybler Quartet, founded in 2004 and devoted specifically to 
exploring works from “the first century of the string quartet.” The violinists and 
violist are also members of Toronto’s Tafelmusik. Their first two CDs were also 
on Analekta, presenting the string quartets, Op. 1, of Joseph Eybler (released 
2006) and a selection of works for basset horn/clarinet, and strings by Mozart 
and Backofen (2010). To my ears (which have reviewed many quartets in recital), 
the Eybler Quartet’s rendition of Op. 33 by Joseph Haydn (1732-1809) is simply 
a treasure. The sound of the strings is warm but not overly vibrated or assertive; 
the articulation is clear but not didactic; the tempos are beautifully chosen, the 
ensemble perfect, and the intonation absolutely pure. This is music-making that 
reflects the deeply human and attractive qualities found in Haydn the 
composer—good humor, wit, and invention, without the monomaniacal, 
obsessive traits that make Beethoven, for example, both sublime and disturbing. 
This is charming, companionable music-making—I suppose it is not by chance 
that the opening work on the disc (No. 5) begins with the motive, “How do you 
do?”  

What other praises can I sing of this recording? If you already know Haydn, this 
is a must for your collection; if you don’t know these works, or want to introduce 



them to a friend, this is the best place to start. Once these performances are in 
your collection, I can guarantee they will be in regular rotation on your car stereo, 
home CD player, or iDevice. Amazingly, the Eybler Quartet doesn’t seem to tour 
internationally. It is certainly time. 
—Tom Moore  

 


